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Marina Abramovi�s  A Comprehensive List of Works and Her Enduring Legacy

When you hear the name Marina Abramovi�p, the first images that often come to mind are of a woman standing in 

the middle of a barren field, her eyes locked on a distant point, or a performer suspended in mid �air, holding her 

breath for an extended period. She is a pioneer of performance art, a trailblazer who challenged the boundaries of 

the human body, endurance, and the relationship between artist and audience. This article offers a detailed, 

chronological exploration of Abramovi�y s oeuvre, from her early experimental pieces to her most recent installations, 

providing a definitive Marina Abramovi�r�Æ—7B�öb�porks for scholars, students, and art enthusiasts alike.

Early Life and Influences

Marina Abramovi�p was born on November 30, 1946, in Belgrade, then part of the Socialist Federal Republic of

Yugoslavia. Growing up in a culturally rich environment, she was exposed early on to theater, dance, and

avant �garde art. Her parents, both educators, encouraged her curiosity and independent thinking. By the time she

reached her teens, she was already experimenting with movement and expression, drawing inspiration from the

works of the Russian Constructivists and the European performance artists who were beginning to push the limits

of conventional art forms.

A key influence on Abramovi�y s artistic development was the Serbian artist Zoran Vukovi�p, who taught her the 

importance of disciplined practice and the use of the body as a medium. Additionally, her exposure to the works of 

Marcel Duchamp and Yoko Onosparked her fascination with the idea that art could be experienced directly,

rather than merely observed.

Early Experiments: 1970s – 1980s

First Performance Works (1970 �1975)

In the early 1970s, Abramovi�r�&Vv�â��W&`orming in small galleries and alternative spaces across Europe. Her initial 

pieces were heavily influenced by the Fluxus movement and the concept of “happenings.”

•  “Shooting” (1970) – A simple yet provocative piece where she shot a blank piece of paper with a pistol, 

exploring the relationship between violence and art.

•  “Shooting in the Head” (1972) – A more intense performance in which Abramovi�r�6†÷B����†÷Föpraph of herself, 

confronting the viewer with the idea of self �destruction.

•  “Shooting the Body” (1973) – A performance that involved her repeatedly striking her own body with a gun, 

pushing the limits of physical endurance.

Collaboration with Ulay (1975 �1978)

One of the most significant collaborations in Abramovi�y s career was with fellow artist Ulay (real name Uwe 

Laysiepen). Together, they explored the concept of “the body as a site of communication.” Their joint works often

involved mutual endurance, trust, and a shared sense of vulnerability.

•  “The Lovers” (1977) – A series of performances where the duo sat on a chair, holding hands and maintaining 

eye contact for extended periods, symbolizing intimacy and the dissolution of individual identity.



•  “The Great Wall of China” (1975) – A performance where Abramovi�r��æB�VÆ�y walked a distance of 2,000 

meters together, symbolizing the construction of emotional and psychological barriers.

Breakthrough: “Rhythm 0” (1974)

Perhaps the most infamous piece of her early career is “Rhythm 0”. In this performance, Abramovi�p placed 72

objects on a table—ranging from a feather to a loaded gun—and invited the audience to use them on her body at

their discretion. The piece tested the limits of trust, the audience’s role as co �creator, and the vulnerability of the

performer. The event ended abruptly when a spectator used a knife to stab her, forcing Abramovi�p to halt the

performance. This work cemented her reputation as a fearless, boundary �pushing artist.

Mid �Career Masterpieces: 1990s – 2000s

“The Artist is Present” (2010)

Although this piece was performed in 2010, it is essential to discuss it in the context of Abramovi�y s evolving

practice. The performance, held at the Museum of Modern Art (MoMA) in New York, involved Abramovi�p sitting in a

chair for 736 hours, inviting museum visitors to sit across from her and share a silent, eye �contact experience. The

piece became one of the most streamed art events on YouTube and highlighted the profound connection between

the artist, audience, and the passage of time.

“Balkan Baroque” (2009)

“Balkan Baroque” is a monumental installation that examines the history and trauma of the Balkan region. The

piece includes a 30 �meter long, intricately carved wooden structure that incorporates elements of traditional Balkan

architecture and contemporary art. The installation invites viewers to reflect on the cultural identity and collective

memory of the region.

“The Last Supper” (2013)

In this performance, Abramovi�p and 12 other performers sat at a long table, each holding a glass of wine. The piece

was a meditation on the ritual of the last supper and the notion of communion. The performers drank in silence,

creating a powerful moment of collective introspection.

“The End of the Beginning” (2012)

Performed at the Guggenheim Museum in Bilbao, this piece involved Abramovi�p standing in a room of mirrors, her

body reflecting countless times. The performance explored the concept of identity, self �reflection, and the multiplicity

of the self. It was a powerful meditation on the passage of time and the endurance of the human spirit.

Recent Works and Contemporary Projects

“The Other Side” (2018)

This performance, part of the exhibition “The Other Side of the Art” at the National Museum of Serbia, involved

Abramovi�p performing a series of physically demanding actions, including holding her breath for extended periods

and walking across a long, narrow bridge. The piece highlighted her continued commitment to testing the limits of

the body and the concept of endurance.

“The Last Human” (2020)

In this recent installation, Abramovi�p used a series of mirrors and light to create a sense of infinite space. The piece

explored the idea of human isolation and the relationship between the individual and the collective. It was a

poignant reminder of the fragility of human existence in the face of global challenges.



“The Human Condition” (2021)

Performed in collaboration with a group of dancers and musicians, “The Human Condition” explored the

relationship between body, movement, and music. The performance involved a series of choreographed sequences

that highlighted the resilience and adaptability of the human body in the face of adversity.

Key Themes in Abramovi�y s Body of Work

Endurance and Physical Limitations

A significant portion of Abramovi�y s work revolves around testing the limits of physical endurance. By pushing her

body to its maximum, she invites audiences to question what is possible and the role of pain in art.

Audience Participation and Interaction

From the early days of “Rhythm 0” to “The Artist is Present,” Abramovi�p consistently involves the audience in her art.

She blurs the line between observer and participant, creating a shared experience that transcends traditional art

forms.

Memory and Trauma

Her works often reflect on personal and collective trauma, especially considering her Serbian background and the

Balkan conflicts. Pieces like “Balkan Baroque” and “The Last Human” serve as meditations on memory, loss, and

healing.

Identity and Self �Reflection

Through the use of mirrors and self �portraiture, Abramovi�p examines identity, self �perception, and the multiplicity of

the self. Her work encourages viewers to confront their own sense of self and the societal expectations that shape it.

Exhibitions and Retrospectives

Abramovi�y s work has been exhibited globally, including major retrospectives that provide insight into her artistic

evolution.

•  “Marina Abramovi�s  The Life and Work” (2003) – Held at the Museum of Contemporary Art, Los Angeles, this 

exhibition showcased her early works and highlighted her influence on performance art.

•  “Marina Abramovi�s  The Last Supper” (2013) – A touring exhibition that brought her iconic performance to 

museums worldwide.

•  “Marina Abramovi�s  The Other Side” (2018) – A retrospective that explored her most recent projects and her 

continued exploration of endurance.

•  “Marina Abramovi�s  The Human Condition” (2021) – An exhibition that featured her collaborative works with 

dancers and musicians.

Impact on Contemporary Art and Performance

Marina Abramovi�y s influence extends far beyond the realm of performance art. She has inspired a new generation

of artists who use the body as a medium, and her work has sparked academic discussions about the role of the

artist, the audience, and the ethical boundaries of art.

Educational Contributions

Beyond her performances, Abramovi�p has taught workshops and masterclasses, sharing her knowledge of

endurance, body work, and the importance of presence in art. Her teachings have influenced countless students



worldwide.

Collaborations with Other Artists

Abramovi�r�†�2�6öÆÆ�&÷ ated with a wide range of artists, including Ulay, John Baldessari, and Yoko Ono, among

others. These collaborations have often produced groundbreaking works that challenge conventional artistic

boundaries.

Conclusion

Marina Abramovi�y s artistic journey is a testament to the power of the human body and the resilience of the human

spirit. Her extensive list of works—ranging from early provocative performances like “Rhythm 0” to contemporary

installations that explore identity, memory, and endurance—continues to inspire and challenge audiences around

the world. Whether you are a seasoned art critic or a curious newcomer, Abramovi�y s oeuvre offers a profound

exploration of the limits of art, the body, and the human experience.

By examining her complete Marina Abramovi�r�Æ—7B�öb�porks, we gain insight into a career that has consistently

pushed the boundaries of what art can be. Her legacy endures not only in the pieces she has created but also in

the countless artists she has inspired, proving that art is not merely a visual experience but a living, breathing

dialogue between creator, performer, and audience.
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